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Overview

This PDF documents, informally, each of Unbuilt Clemson's design phases. These phases were informed
by Stephen Hay's article, The Design Funnel: A Manifesto for Meaningful Design.

Based on Hay's phases, Unbuilt Clemson had
6 design phases:

1. Define values and goals

Discover moods and metaphors
through association

Generate ideas and define a concept
Create a visual language

“Design” it

Review (added by me)

N

o kw

Each of the above phases has sub-phases
dependent on the deliverable. Each
deliverable goes through the funnel multiple
times until it meets clients' needs. This diary
breaks up the design process by deliverable The Design Funnel A Manifesto for Meaningful Desigr
and then again by design phases. Stephen Hay

In the case of Unbuilt Clemson, | was commissioned by the Clemson University Press (CUP) to design:

1. An exterior book cover
2. Aninterior layout concept
3. A promotional marketing catalog (in place of a cross-media platform video)

Each of the above three elements centered around graphic design. This project was preceded by my
four-year experience as a freelance graphic designer and brief six-month position as a social media
marketer. It was over the past four years that | realized how imperative a design diary or journal is to
fully document the creative process.

As my career aspirations lie in the publishing and graphic design industries, this deliverable prepared me
for future project documentation. Though | was documenting my projects informally previously, this
design diary has helped me better understand the critical reflection and review process. By sharing this
with you, | hope you're able to clearly see each design phase and rhetorically-charged iteration of each
Unbuilt Clemson deliverable.

Tools
Adobe Spark — Webpages, social media posts, and videos
Canva — Graphic design
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Now that I've briefed you on each of the design phases and my overall project, I'll move on to the design
diary. Each of these entries documents a different part of the design process.

Exterior Cover

Book cover design refers to the visual appearance of the exterior of a book. A well-designed cover eases
marketing ability and increases audience reach, both on print and digital shelves. Let’s get into how |
designed this cover.

1. Define values and goals
This phase is the initial client meeting. | ask questions to get keywords for my design. When walking
away from the very first meeting, | should know:

Product Audience
Branding Guidelines
Design Authority
Product Restrictions
Client Preferences

Part of this phase involves research. This is preliminary. | reform the client’s goals in my own words, and
based on those words, | come up with ideas. | look at similar designs—from what the client gives me (if
they provide me with references), from what | find online, from what the competition is doing—and let
my thoughts marinate. | review my notes and form ideas based on what | think the client wants.

May 2020

This was my first client meeting with John Morgenstern and Alison Mero after | was commissioned to
work on Unbuilt Clemson. During this meeting, we went over basic information like author name, project
purpose, and potential deliverables.

Please note that in the images from my written journal, | paraphrased my client's words.
For instance, in the first scanned image, you'll see a note about the previous design for
the book as "not wanted." In my brevity, that's what | wrote; however, what was said
was that the design no longer fit the scope of the current project.

We brainstormed a lot of ideas and defined the goals of the project. The purpose of this meeting was to

better understand the project scope and potential deliverables outside of the exterior and interior
design concepts.
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Post-meeting. As you can see, we talked about potential supplemental projects as social media
posts/videos, a marketing campaign, and/or an outreach event. One of the main desires from the client
was that any supplemental materials would promote Unbuilt Clemson and not compete with it. This
project would serve to help the Institution, diving further into the non-realized structures of and
background on Clemson's history.

| went home and reviewed my notes. | searched online to find architectural book references but didn’t
document them at the time. This preliminary search gave me a brief idea for later on in the exterior
design process, as | knew the logo design | was working on for the Press took priority over Unbuilt
Clemson.

Critique. Looking back on this meeting, it was paramount to the initiation of this project. | felt informed
about the product audience, branding guidelines, design authority, and client preferences by the end of
the meeting; however, | knew less about product restrictions and if there were any. Though | felt
knowledgeable at the time, the second phase of this deliverable would not start until October 2020, so it
would have been beneficial if | had taken more detailed notes.

After this first meeting, my design internship started, and | spent the next seven months working on
various design projects for the Press. Unbuilt Clemson took a backseat until the latter half of 2020. This
timeline delay presented a gap in my own understanding of the previous notes | took, but because |
documented the general concepts in a high-level, | was able to clarify any of my questions later in the
design process.

In the future, when | have design projects, I'll take more detailed notes from the initial meeting. | feel
that would make the initial meeting more useful for both client and designer. | could have learned more
about the project while Morgenstern and Mero could have learned more about my own experience as a
designer. That said, | had worked with them prior to this project, so they knew quite a bit about me up
to this initial point.

2. Discover moods and metaphors through association

After defining client goals and preferences, | use the keywords to create metaphors and other visual
elements. For instance, “strong” could metaphorically mean “muscular” or “superhero;” it could visually
mean “bold colors” or “jagged lettering” (Hay 7).

Once | design the moods and metaphors into visual representations, | present the word associations to
the client. Some of these hits. Others don’t. For those that don’t, | discard them.

October 2020. There's a bit of a jump here in terms of project development. This occurred due to an
influx of work from teaching and my graduate courses. | was still meeting with my clients during this
gap, as | was the Clemson University Press's Design Intern, but Unbuilt Clemson was put on the
backburner in favor of other internship projects. | was researching architecture books, layout styles, grid
systems, etc., but it wasn't until this meeting in October that we really talked about Unbuilt

Clemson again.
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To gain clarity on the project again, | asked questions like:

What kind of cover do you want?

Can you give me a few words to describe your vision for this cover?

When you picture this cover, is it more "modern" or "traditional?" What's your definition of
those words?

Usually, this phase would not involve the last question. Phase one would ask that, but due to the time
gap from when | first met with CUP to when we discussed Unbuilt Clemson again, | had a difficult time
remembering the details of what CUP wanted. | asked a lot of questions here, but my main goal was to
associate some of the words like "traditional" or "structural" with a visual. Here are some of the
metaphors and visual elements | came up with (in no particular order):

Traditional: serif font; neutral colors; Clemson brand colors: Parchment, State Flag,
Stadium, Innovation; visuals shine (no color-blocking)

Structural: Clemson Bespoke font; drafting font; neutral colors; blueprints; bricks;
building photos

Post-meeting. Morgenstern and Mero approved of the associations but added in certain
preferences. For instance, though they wanted the book to be “traditional,” they didn’t want it
to be “old” or “dated.” The previous design for the project referenced the ‘70s and other
historical time periods. CUP wanted something less literal, more subtle. The project focus was
on the institution of Clemson University as opposed to the time period.

After this meeting, | researched the associated metaphors and defined visual elements. | also looked
into architectural books and architecture, already planning to implement some form of that on the front
and back exterior cover.

October 2020. We met again in October to discuss my research progress and the associations | came up

with. In the image below, you can see the progression from my blueprints idea and how the client
reacted to the note on researching and implementing this idea.
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As noted in the above image, | thought overlaying a
blueprint on the exterior cover would call back to
“architecture” well. Based on the word associations |
came up with for “structural,” this blueprint visual
seemed spot-on for the project scope and for CUP’s
preferences.

Post-meeting. This meeting's main takeaway was to do
more research on architectural books and architecture
so | could implement some form of that on the front and
back exterior cover. | didn’t have to stick to the
University’s branding guidelines and could explore other
fonts if desired.

After this meeting, | continued my research by not only
searching for references but documenting them as well. |
also inquired into how Adobe Photoshop and lllustrator
brushes work to see if | could create a blueprint brush or
if there was already a Creative Commons-licensed
blueprint brush | could use. The process for looking at fonts came into play while | was deciding on a title
font. Other than the title, though, | didn’t research many other fonts for internal text or back cover text.
| experimented with title fonts on the front cover, but stayed on-brand with Clemson’s Trade Gothic on
the back. | hoped to use the Old Hall Serif font from Creative Operations (if we were able to get it from
their new branding package).

Critique. At the beginning of this process, back in May, | researched architectural book references
online; however, | didn’t document them. Unfortunately, when | started working on this project again,
the original references | found were lost in Google search results. This was due to a lack of
documentation on my part. | did find the image from Rivertown Inkery, which you can see above. This
Union Terminal cover is almost exact to what | originally planned for Unbuilt Clemson.

Looking back on these meetings, | wish | had documented my process more from phase one. Having the
reference images would have been helpful to show Morgenstern and Mero. Instead, | had to re-research
and re-document all my prior work from May. That said, this phase was still successful. | found new
reference images and fonts that | may not have found had | used my prior references from May. | also
made important word associations that would later inform other aspects of my project.

If I could go back again, | would probably focus more on the “structural” word that Morgenstern and
Mero gave me. It helped in the design of my interior concept, but really didn’t inform the exterior as
much as | thought it would. | also could have taken more time here to really iron out some solid visuals.
Instead, | went off my associations and pressed on to concepts.
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3. Generate ideas and define a concept

More ideas mean more opportunities to meet client expectations. Meeting client expectations means
the client might pick your design. | get ideas from doing research, like what | did in phases one and two.
Hay writes that “[jJust looking at old books, architecture, and work from realms of design other than
your own can give you an endless supply of surprising ideas” (8). Looking both inside and outside of the
client’s field can enhance audience reach and encourage audience engagement.

This cycle continues until the client is satisfied with possible concepts.

November 2020. This meeting did not have much in terms of notes, but | met with Morgenstern and

Mero to discuss potential ideas.
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As mentioned above, prior to this meeting, | researched
architecture books, blueprints, etc. to inform my exterior
design. | had looked at blueprints and possible cover
designs briefly—as shown with the Rivertown Inkery image.

| really wanted to get a better feel of what an
architecturally focused book cover might look like, though.
While searching through Google and my own bookshelf at
home, | found two covers that | thought really inspired my
design for Unbuilt Clemson.

The first (seen on the right) utilized space and illustration
well. There’s not an actual image of a house, but rather an
illustration of one. The reader’s eyes input shadow and light
onto this abstract graphic to form a mind’s image of a
house. Maybe | could use that abstraction to my advantage
in Unbuilt Clemson?

Design Diary: Unbuilt Clemson
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The second image, seen below, was a sample book cover from Behance. Behance is a social media
service that helps showcase creative design work. This could be anything from logos to fonts to book
covers. This reference made good use of imagery with a photographic background overlaid with black. It
also used a modern font, like the first reference, but focused on the literal instead of the abstract.
There’s also so much more here to unpack, like the use of color and explicit flowlines, but | think that’s

for my critical reflection to dive into.
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Post-meeting. Like previous meetings, | was supposed to keep doing research, even while | was
developing my ideas. The more | researched, the more ideas | could come up with. Inspiration can strike
anywhere, after all. | was supposed to receive materials for Unbuilt Clemson soon since the copyedited
manuscript was projected to be finished by the end of November 2020. As soon as | received materials, |

was to start on the cover design.

| started developing conceptual art for Unbuilt Clemson. | had done all this research and then presented
that research to the Press. It was time to take that research and develop a general concept or set of
ideas. | didn’t think too much about sketching out the graphics or the full cover design. | don’t tend to
sketch global ideas in my journals; | like to sketch local ideas instead.
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Critique. This phase is incredibly difficult for me. Over the past four years, I've struggled with sketching
and drawing out my ideas. | tend to want my sketches and drawings to be perfect. | want them to be
mock-ups instead of sketches. When | brainstorm, | usually brainstorm in words or phrases, as opposed
to visual sketches. Occasionally I'll draw out a quick image (like the one above), but generally, | skip this
phase and head right to creating a visual language.

By incorporating this phase into Unbuilt Clemson, | learned how to pace myself and really flush out my
designs. Instead of keeping with the generally high-level structure of my design journals, | drew an exact
idea of what | wanted to incorporate on the cover. Often, | think that someone else has probably
designed what I’'m looking for, so | look for references instead of drawing out my own ideas. | may have
saved time had | sketched out my ideas from the beginning.

If I could, I'd have sketched more. | now plan out times to sit down and sketch ideas, no matter how
rough those ideas are. The sketches don’t have to be perfect. On the contrary, they can be anything and
everything but perfect—otherwise, there would be no sketching or generating design phases. Before |
go through my mock-ups, | could flush out these ideas. It would save time in the mock-up process as
well, as the sketches might help the client see their word associations and realize those associations are
not in line with their values or goals.

4. Create a visual language
It’s time to tell your client’s story. To effectively do this, there are five design elements to consider, as
outlined by Hay (10).

Imagery

Color

Typography

Form
Composition/Layout

vk wNE
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This is where | create mock-ups or versions of my design. | first think about it in its parts. Does it work on
its own? Does it work when combined with other elements? How does the composition look as a whole?
Once | feel confident with my mock-ups, | schedule a time to meet with my client. The client provides
feedback, we discuss edits, and review what works and what doesn’t.

November 2020. This is where the documentation of my project stops. At this point, I’'m still meeting
with Morgenstern and Mero via Zoom, but I'm corresponding via email more and more. This phase
occurred in November and December 2020, when the University was preparing for Thanksgiving break

and soon after, final exams.

Using all of my research and sketches, | started with typography. | was really interested in finding a
blueprint-like font. | thought that could complement the architectural style of Unbuilt Clemson without
using an actual blueprint on the cover. From the materials | had been sent around this time, | knew that
the blueprint images were not necessarily cover-quality. | also was unsure if | would be able to use the
Old Hall Serif font from Creative Operations. In the case | wasn’t able to, | found four different fonts:

Font name: Skyscraper
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Then, | moved onto imagery. Like | said above, the Press sent me different JPGs and PNGs that were
going to be included in the book. Mero told me that a few of the images had really great color palettes
and visual depth. There was a lot for the reader to look at. Here are some of the samples she gave me:
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Since | had just recently worked on extracting color palettes from an image for the AUW20 catalog, |
decided to base my cover image choices on what images had the most range of color. Out of the above
images, | thought the one with the purple-pink tones would work well. It was wide enough to wrap
around the front cover, spine, and extend to the back cover (though it wouldn’t cover it fully). The other
image | liked was the one with the bridge and green balloon animal. It was artfully created and had a
very diverse color range from navy to chartreuse.

| created two mock-ups based on the research and communication | had with CUP.

The first one, as you can see down below, utilized the blueprint font | had been working so hard with.
The harsh lines in the font were softened by the hand painted image in the background. The lines from
the building acted as an implicit flowline, directing the reader’s eye to open the front cover. These
flowlines can also be seen in the road and in the slant of the car’s hood, all leading the viewer to see
what’s inside of the book.

ﬂ!ﬂ"!ﬂg ““ll " F ‘:, T

Between this and the second concept, Morgenstern sent me the Old Hall Serif from Creative Operations.
After looking at it for a while—I probably looked at it for about ten minutes, just analyzing it and
breaking down the font’s anatomy—I decided to pair it with my bridge image. The abstract, almost fluffy
bushes softened the hardness of this font as well. The flowlines once again were implicit here, but we
see the diagonal line leading from the bridge to the front cover, as well as the person walking towards
what would be the inside of the book. This one felt a bit more intriguing, but | wasn’t settled on the font.
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UNBUILT CLEMSON

Post-meeting. Finally, my research and concepts had come to life. Morgenstern and Mero preferred the
second design concept. They liked that the image could wrap around the cover. They also liked the font
and color palette of the second version over the first version. Taylor agreed.

| kept moving ahead with different iterations of the second concept.

Critiqgue. Like I've said previously, | wish | had documented more of this process. A lot of it occurred via
email, so | didn’t feel the need to document it. When | have meetings via email, | usually star the email
as important until I've looked over it and read it thoroughly enough to implement any and all changes
necessary. Looking back, | wish | had documented those choices in my journal so | could have all of my
notes in one place, as opposed to switching back and forth between digital email and my written
journal.

In my process, | mentioned | wasn’t settled on the font. | think this was due to my strong feelings
towards the blueprint font. | wanted my clients to like it, but ultimately, it didn’t compliment Taylor’s
message as well as the Old Hall Serif. When it comes to design work, | always try to remember the
intended message behind the design. Yes, the blueprint font was a literal representation of architecture,
but this book was about Clemson University. A building font from the Institution would better serve the
design. In this case, it was also crisper and easier to read.
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5. “Design” it

This final phase is somewhat self-explanatory: design. After researching and meeting with clients, | take
the mock-up and realize it. Yes, | technically did this already in the visual language phase, but this is
about refining the design. Based on client edits and preferences, | create my design carefully, illustrating
and fitting it for Unbuilt Clemson and Taylor’s message specifically. | turn the mock-ups into the final
version of my client’s story, told through their very own personalized visual language.

| refined the second design concept with multiple iterations. | extended the image onto the back cover,
added in the book description, and made edits to the front cover.

December 2020. In early December 2020, | started the refinement process for the exterior cover. |
wrapped the image around the cover, seen below.

UNBUILT CLEMSON

After extending the image from front to back, | made edits to the front cover. Morgenstern and Mero
didn’t like the linework, so | removed that. It cleaned up the front and really let the minimal typography
complement the imagery.
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UNBUILT CLEMSON

Then, | began work on the back cover. This didn’t take long, as | just aligned the book description with
the bush/tree shapes at the bottom of the image. | wanted the text to align with the edges of the shape,
leading the reader’s eye across the back cover to the front cover.

Unbuilt Clemson examines a selection

of unrealized building projects throughout
the history of Clemson University through the lens
of campus development and planning, focusing on projects
advanced to the building-design or site-plan stage. These projects
reveal the evolving vision and direction of a state institution of
higher learning and the variety of internal and external factors that
have shaped its course.
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Post-meeting. Finally, my research and concepts had come to life. Morgenstern and Mero preferred the
second design concept. They liked that the image could wrap around the cover. They also liked the font
and color palette of the second version over the first version. Taylor agreed.

| am currently still waiting on an ISBN for the final deliverable, but the author did have one request: add
an “S.” between his first and last name. | made the edit, and that’s the only change from the images you
see above to now. This deliverable was finalized—without the spine—around mid-December 2020.

Critique. This project is still ongoing. With the interior design not finalized, this exterior concept cannot
technically be finished either. Without a calculated spine width, | don’t know how big to make the spine
on the cover design. Originally, Mero mentioned we would not need a spine design. The projected spine
width was going to be for 72 pages or so; however, after designing the first chapter, it’s clear the spine
width will be for a book closer to 100 pages. A shorter book does not necessarily need a spine design, if
the spine is thin enough, but with the interior concept increasing the page count significantly, a spine
design will most likely be necessary. This part of the project has halted until the interior design is
finished.

6. External Review

Hay’s funnel ends at “design,” but I've added in a review phase to this project. Part of design involves
review from both client and external source. Similar to peer review in scholarly work, external review
sends a design to others within that field to evaluate and scrutinize the credibility of the project. If there
are weaknesses in design (font, color palette, consistency, accessibility, etc.), this phase discovers and
remedies them.

This project did not have any kind of audience testing, so it doesn’t directly respond to the readers’
needs. That said, | did receive feedback from Morgenstern, Mero, and Taylor throughout the design
process, as documented both in this design diary and in my critical reflection. Taylor provided me with
client feedback; Morgenstern and Mero provided me with external feedback.

Critique. Looking back on this project, | think it would have been helpful to incorporate external review
or at least get feedback from a professional designer in the publishing or Extension fields. | had time
during my research phase to send my concepts to other for external review, but | didn’t do it. There
wasn’t much here in terms of reasoning or excuses why | didn’t. It just didn’t happen.

There was a lot of room on the front-end of this project for me to work more heavily on conceptual
design. With my internship responsibilities, | had a difficult time balancing this project with the other
projects | had. If | had balanced more, | may have been able to work more on this project and develop
concepts—even without the finished manuscript.

| probably would have learned a lot and had a much more informed design had | used the external

review | planned to implement. Though this didn’t happen, | still feel | completed each of the design
phases successfully and learned a lot from hearing client feedback.
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Timeline

The projected due date for this deliverable was September 2020. The manuscript for Unbuilt Clemson
was expected to be finished in August 2020. Since exterior design is usually the last deliverable in the
book publishing process, | tried to wait until CUP acquired the finished manuscript. By October 2020, |
still did not have access to the manuscript, so | started on the exterior design in place of the interior. The
timeline had already been pushed back significantly, so any work | could do for the project at that point
was beneficial. CUP received the finished manuscript around December 2020. Layout drafting started in
January 2021.

Interior Layout

Interior book design involves layout, typesetting, and document design. Layout refers to how elements
are physical arranged on a page to create a visually appealing and easily readable document. This
includes the arrangement of various images, text, and styles. Parallel to how a book’s exterior acts as a
marketing tool, a book’s interior enhances the entire look of a product, instead of merely by its parts.
Let’s dive into how | made the interior concept design for Unbuilt Clemson.

1. Generate ideas and define a concept

As this deliverable was the second phase of the Unbuilt Clemson project, | used a lot of the same
research, materials, and metaphors | had from the cover design. | did look up reference images for
blueprint overlay, color-blocking, etc.

December 2020. Morgenstern reiterated Unbuilt Clemson’s artistic style again. With the 8.5x11 oblong
template shape, the book was better suited for a design-heavy look, as opposed to a text-heavy look.
The book should be something closer to a museum art book. With that in mind, | focused on unique
layout and typesetting elements. Out of these materials, the most influential is the third one in the
images you'll see below.

That image—it’s labeled Constitution Hall—includes expert use of grid systems, varying fonts, and use of

color. All the reference images | used were incorporated into Unbuilt Clemson in some way, shape, or
form. Most of them involve some sort of grid system or breaking of that grid system.
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Post-meeting. Coming away from this meeting, | felt confident that | could create something design-
heavy and artfully thought out. | continued my research and then created concepts based on the
references | had. | wanted to showcase Unbuilt Clemson as art, not just as historical documentation of
architecture. The very first reference image above inspired a lot of Unbuilt Clemson’s visual language.

Along with this bit of research, | was also sketching ideas and ultimately came up with a general concept.

| knew from previous working experience that CUP liked color-blocking. | figured | could incorporate that
with the color palette | created from Unbuilt Clemson’s exterior cover. After image tracing the cover,
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creating color swatches, and importing them into my Adobe library, | chose a soft yellow for the
Introduction.

“Unbullt” suggests a negative or opposing force or action. When
used to describe architecture, infrastructure, or art, it arouses curiosity
and speculation, with a hint of mystery. Literature, both popular and
scholarly, as well as online resources such as websites and blogs, are
replete with studies of unbuilt buildings, dams, highways, monuments,
andl Gitles, all ntigngly discnled a3 variahed sevabic, phostl
wisionary, or forgotten. Such wnitings appeared in Europe as early

as 1925 with the publication of Josef Ponten's Architekinr die INichi
Gebant Werde (Aschitecture That Is Not Build, but nothing similar
appeared in the United States unul the publication of Alison Sky and
Michelle Stone’s Unbritt Americe m 1976, That work first treated the
subject comprehensively by examining “forgotten architecture™ from
the Jeffersonian period to the space age; it focused on “realizable
architecture,” rather than fantasy or utepian plans for buildings and
manuments, or “maonstrosities” and rejected competition entries

Unehuitt Clomson takes a similar approach, with shight modifications
Unbuitt Clemson documents the history of a variety of projects planned
for the campus but never constructed. [t synthesizes nformation
contained in disparate primary sources {most found in the Clemson
University Library Archives & Special Collections, CIULSCS&A) into a
single source that allows readers 1o discover fifteen projects—each with

After working with the colors, | created the InDesign file. | added columns, facing pages, gutters, etc. to
create a grid system. Then, the text came into play. | started out by adding all of the text for the
Introduction. The font was Garamond from the Microsoft Word file | received. Because Garamond is an
accessible text and is often used for book publishing, | decided to leave it. As for the shapes and the
linework, | was trying to feel out the space for different design elements. How could | make the
Introduction, which didn’t have images or sidebars, look more designed?

| also wanted the first page to differ from the second. On this page, we see the text span two columns.
On the second page, we see the text span three columns. | changed the textbox width because of the
footnote volume. The footnotes weighed down the design—whether the textbox spanned two columns
or three.
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a story of the past, but also relevant to today. The projects, seen through the lens of campus development,
will take on additional meaning il the reader possesses a nodding acquaintance with Clemson’s history—
particularly milestones like World War 11, the admission of women, racial integration, acquisition of university
status, and athletic championships. Readers should also be aware of two terms from the argot of unbuilt
architecture, which differs from that of realized architecture. Visianary unbuift denotes schemes that invite a
forward glance to an ideal or better tomorrow, while contingent unbuili denotes those that invite a backward

glance along the multiple routes history might have taken.*

These distinetions, visionary and contingent, act as keys that open the past, present, and future to alternative
vistons and narratives. This approach alse known as virtual history is predicated on the counterfactual, or,
what might have been.” Virtual history encourages the reader to ask “what if?"—not interpreted as “what
would the campus have looked like if the projects were constructed?” burt rather “wonld the history of

Clemson University be altered if the projects had been constructed?” Unbuilt Clemson does not furnish

all of the answers, but instead encourages readers (o engage in this unconventional mental exercise in an
unconventional way. Such thinking does not grant one permission to discount history or abandon fact,
however; quite the opposite. The historian’s quest is not to determine what must or might have happened,
but rather what the evidence obliges us to conclude took place.” The evidence, presented here in vignettes,

portrays individuals and groups whose affection for Clemson birthed visions that have not dimmed with

1 Danicl M. Abmamson, “Stakes of the Unbuily” The Agpregate, February 2, 2014, hup:/ /e apprepatc.ong/piece /stakes-of the
nk:

2 Abrmson, “Stakes of the Unbuilt, Anmpriva Sacaswat, “Unbuilt Architecire—Unbuilt Secks to Celebrate Not Only What

Could Have Been, But Also What We Will Leave Behind,” Architecturelivel, acoessed Mar,

unbuilt-architecturc unbuilt-secks-to-celebrate not-only what-could have-been-but-also-wha

hrtps:/ faschiteenurelive.in/

silllciesbabingf
3 Linda Besner, “Onoe in a Blue Moon: What We Can Learn from Things That Never Happened?® Globe and Mail (Torontto,
ON https: Ao theplobeandmail comm/opinion /artcle-once-in-a-blue moon-what we-can leam-from-things-

4 Quoted in Niall Terguson, ed., Timwa! T Tidory: Alternats mierfaetsals (New York: Basic Books, 1999), 7.

2

In this version, | made the page size too small. It was a 7x10 template, as opposed to the 8.5x11
template. This version, though it was a good start, was not polished. It was weighed down by incorrect
page size and too much text.

The first chapter was designed similarly. The section title was in Old Hall Serif, the body text in

Garamond, the footnotes weighed down the page, and the overall feel of the design was text-heavy and
leaned more towards a history book than an architectural book.

CHAPTER ONE

alacee the Chenists Luilday Hazdin Hil)
[t thsastmrn sl i Bozed T b e

e

vt ane develpment; ultimately,

e wh e o,

The footnotes weighed down the second page of Chapter One more heavily than the Introduction. |
reached out to Morgenstern and Mero for feedback.

Critique. The interior design was definitely more difficult to start on than | originally thought. | think the

majority of this occurred because | don’t have much experience in layout, sans the marketing catalogs
I've complete for the Press and a few magazine layouts during my undergraduate career.
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As for the actual design, the heavy text was in part because of the wrongly sized document. | made a
7x10 template, but the document was supposed to be 8.5x11. With an extra 1.5x1 inches, | gained a lot
of space. Morgenstern also pushed the footnotes to endnotes, which freed up a lot of space. The pages
would become much less bottom heavy and would be more balanced that way.

2. Create a visual language

After coming up with the color-blocking idea, | created another iteration of the concept. | wanted to
focus more on the Old Hall Serif. | incorporated the color-blocking and linework from the first design but
made them more angular. | wanted clean lines to compliment the Old Hall Serif serif lines. | aligned the
chapter title over two columns, adjusted the kerning so that each letter aligned with the column gutters,
and color-blocked the rest of the page. | used a complimentary font (Verdana), as well as an explicit
flowline aligned with the “NE” of “CHAPTER ONE,” to mirror Old Hall Serif’ letter anatomy.

The gold color—which was taken from my original Introduction concept—was used throughout the first
chapter. | used it as a background for my extract quotes. That background then turned into the text
color in later refinements. The extract quotes mirrored the Old Hall Serif in Verdana, just like the section
headers.
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In this first chapter spread, | decided to change the font from Garamond to Minion Pro. This would give
the book a more polished feel. Garamond felt a bit too “old.” | added a drop-cap to signify the start of a
section. | also put the opening line in the gold color, once again to signify the opening of a chapter
section. The first column of text is justified. The rest of the text on this spread is left-aligned. The figure
text is in italics, and the figure number is in gold to make it more easily identified. The figure text and
linework on the first page align with the edge of the text column. After the first page, each new
paragraph was set off by a .5” tab.

As for the design elements here, the extracted quote had the same gold background as the lettering
from the chapter title. The text spans over two and a half columns, just like the rest of the text on the
page. As for the figure, it spans over three columns, just like the color-block on the chapter title page.

January 2021. | sent Morgenstern the design and he provided me with feedback via email. The main
feedback he had was regarding the Verdana callouts. They felt like a magazine, rather than a book. He
recommended | change the text color and align it with the rest of the text on the page.

Post-meeting. To solve the magazine vibe problem, | changed the text color to the same gold we see
throughout the first chapter. | removed the highlight color and aligned it with the rest of the text on the
page. | also changed the tab from .5” to .33.” The rest of chapter one was designed in a similar way,
based on all of the references | found.
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Critique. | felt much more confident about my refined designs than | did about my original concept. By
simply changing the document size and moving the footnotes to endnotes, | felt the design moved from
a magazine layout to a book layout. It still wasn’t polished just yet, as the alignment needed work, but
overall, it felt like a step in the right direction. To me, this was the most successful part of the project.
Defining an interior template—even with a few needed edits—made the remainder of the design
process much less work. Just like the marketing catalog, once | designed a few pages, the remainder of
the text could be manipulated to fit into those template pages.

February 2021. | met with Morgenstern again to discuss potential edits. In my original design diary,
which is all high-level notes and no critique, the detailed feedback spans about four pages of the journal.
I've paraphrased the edits below:

e Crop unnecessary materials out of images (i.e., gray background around map)
e Correct copy error with hyphens in section headers to en dashes

¢ Standardize extract quotes

¢ Simplify text design by leaving it in two columns

e Lean on conventions of readability

Post-meeting. As this project is still ongoing, the design process stops at this phase. There are no design
and review phases at this time. I’'m in the process of designing transparent backgrounds with blueprints,
adding sidebars and sidebar texts, re-anchoring the text at the top of the page rather than the bottom,
re-designing the quotes and implementing a new extract font instead of Verdana, and realigning the
columns to the grid system | created. This will all help in simplifying the design and enhancing the overall
readability of Unbuilt Clemson. | also recently got more images and materials from Special Collections,
which will be implemented in the new refined design. This will, hopefully, balance the image to text
ratio out a bit more and provide a more visual break for the reader.

Morgenstern did give me feedback, as can be seen above. During the rest of the process, the Press and
the author will continue to review the design until it’s ready for production.
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Critique. The two refined interior concepts have opened up talking points between me, Morgenstern,
and Taylor. We started the conversation about potential supplemental materials for the interior’s
illustration. | also learned that document design is more than just layout. Document design is visually
complex and has lots of moving parts. In order to be successful and effective, designers have to work
with opinionated clients and the author has to be on board with the design. There’s a lot in the
background of design production that people don’t know about. Based on the work | set out to do, | feel
like I've effectively blazed a trail for where I'll be headed over the remainder of my time working on
Unbuilt Clemson.

Timeline

The projected due date for this deliverable was December 2020. Due to the timeline delay—the finished
manuscript not acquired until December 2020—the interior concept could not be developed until
January 2021 at the earliest. From October 2020 to January 2021, | worked on the exterior design and
the marketing catalog in place of the interior. The final layout—which included cover design, interior
layout and typesetting—and the marketing catalog were projected to be complete by January or
February 2021 at the latest. This depended on the design editing process. As seen above, | was able to
complete full drafts of and a future template for the interior. This project is still currently in-progress,
though, and will be until April 2021 at the earliest.

Marketing Catalog

At the beginning of this project, Morgenstern asked if | could make a marketing video for the book;
however, as the project progressed, we realized there wasn’t as much of a need for a video as there was
for a marketing catalog. The Press releases seasonal catalogs for both fall and spring semesters, detailing
front-list titles, new in paperback, how to support the Press, and more. It was to be a short, promotional
catalog to spread awareness of and increase audience engagement with not only all of the Press’s spring
2021 releases, but also with Unbuilt Clemson.

1. Create a visual language

As this project was preceded by the CUP Autumn/Winter 2020 Catalog (AUW20), the first three phases
of the Design Funnel were completed during the previous project. | used research from the AUW20
catalog—and the AUW20 catalog itself—as a reference for the SSU21 catalog. Morgenstern
recommended | adapt the template | created for the AUW20 catalog to the SSU21 catalog. See CUP’s
AUW20 online catalog.

October 2020. Morgenstern and | discussed what the Press wanted to see in this catalog versus the
AUW?20 catalog. The main idea was to use an open-source labyrinth image. | would then take the
previous AUW20 template and change the color palette, covers, front and end matter, and front-list
designs to emphasize the new books, rather than emphasize the new in paperback books and other
focuses of the AUW20 catalog.
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October 2020. In the same month, we met again to discuss the SSU21 catalog in a bit more detail. The
ideas were basically the same, but Morgenstern expressed a large emphasis on the full spread designs,

as opposed to the single page designs | created for the AUW20 catalog.

ety O ———

W ~ ARy YBSOVRS (GG
- & s
v con use Sowie ABMuUE w) dufd . Canavs
v dil Gy S onted
fam S0wn

o x Ao

Y gy haw Prition

Yota Sqund  ORyion

FIS MW N PORRYXS

Z O N ne0as

Post-meeting. | started on the cover designs for the catalog. Because | had a template for the exterior, it
was a simple “plug-and-chug” exercise. | deleted the old images on the covers and input new images.
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Because the past catalog used an image from one of the front-list titles, | decided to give the Press an
option along with the labyrinth. | chose an image from one of the other front-list titles, put it in
Illustrator, and changed out the AUW20 information with the SSU21 information.

Clemson University Press
Spring/Summer 2021

I thought the colors in the first design, as you can see above, would offer a cohesive color palette
throughout the catalog. The Press liked this, but we didn’t have the permissions to use the image
outside of the book cover it was on. The labyrinth was the only open-source image.

Though | couldn’t use the original painting concept, | image traced it and created color swatches to use
throughout the interior design.
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With the color palette | grabbed from the first concept, | created a second iteration of the front cover,
which used the labyrinth image solely. Instead of offering one concept, | provided two refined concepts:
(1) labyrinth with gradient, and (2) labyrinth without gradient. Ultimately, Morgenstern and Mero liked
the non-gradient option.

Clemson University Press Clemson University Press
Spring/Summer 2021 Spring/Summer 2021

| knew | wanted to create something more symmetrical on the cover, as | was already planning for the
interior to be asymmetrical. | got rid of the color-blocking from the AUW20 template and let the image
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stand alone. | overlaid a white color on the labyrinth, dropped the opacity of the labyrinth background
to 0, and added a colored background over the entire cover.

Critique. | wish | focused on the labyrinth idea from the beginning. In my design process, | always like to
give my clients multiple options; however, | should have realized that my clients were set on a design.
There was good reason for that, as it was the only open-source image. If | had focused on that from the
beginning, | think this project would have had one big advantage and one big disadvantage. Advantage-
wise, | would have had more time to focus on the labyrinth design of the interior cover. Disadvantage-
wise, | wouldn’t have the color palette | used without first designing the painting cover. Ultimately, the
concept designs always help produce the final product, so even though | wished | focused more on the
labyrinth, | still wouldn’t change anything that occurred during the design process.

2. “Design” it

| created the overall design concepts with the covers and implemented that same concept throughout
the interior. Instead of focusing the design on quote pages, like the previous AUW?20 catalog, | focused
on designing the front-list titles themselves.

After the second October meeting, Morgenstern sent me the catalog layout. | received the materials
from Mero, including book covers, ISBN numbers, descriptions, etc. There were a few missing materials,
but they were in the design stages of the production process.

Looking at Morgenstern’s layout, | realized that the AUW20 front-list designs would not work for the
SSU21 front-list titles. The AUW20 catalog didn’t have as many new titles as the SSU21 catalog would.
Where the AUW20 catalog used quote pages to accent the book pages, I'd be creating a more design-
heavy book page without a quote page.

December 2020. Post-exams, | met with Morgenstern to discuss the interior concept. The labyrinth
image would serve as the cohesive image throughout the catalog.

B L. J%lrf%_?-f-? L2 T 4

Post-meeting. To start on the design itself, | copied over the AUW20 template to the SSU21 catalog
InDesign file. Instead of focusing on placing the labyrinth first, | focused on the internal contents. |
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needed spread concepts with the covers, book descriptions, ISBNs, etc. first before designing the pages

themselves. | created two different spread concepts.

The Power of Pastiche
Musical Miscellany and Cultural Identity

in Early Eighteenth-Century England
by Alison DeSimone

In eighteenth-century England, “variety” became a prized aesthetic
in musical culture. Not only was variety—of counterpoint, harmony,
melody, and orchestration—expected for good composition, but it also
manifested in cultural mediums such as songbook anthologies, which
compiled miscellaneous songs and styles in single volumes; pasticcio
operas, which were cobbled together from excerpts from other operas;
and public concerts, which offered a hodgepodge assortment of
different types and styles of performance. This book examines this
trend of producing music through the collection, assemblage, and
juxtaposition of various smaller pieces, or musical miscellany; like a
jigsaw puzzle (also invented in the eighteenth century), the urge to
construct a whole out of smaller, different parts reflected a growing
desire to appeal to a quickly diversifying England.

The Power of Pastiche explores the
phenomenon of musical miscellany in
early eighteenth-century England both in
performance culture and as an aesthetic.
Musical miscellany, in its many forms,
juxtaposed foreign and homegrown
musical practices and styles in order

to stimulate discourse surrounding
English musical culture during a time

of cosmopolitan transformation as the
eighteenth century unfolded.

THE POWER
or PASTICHE

ISBN: 978-1-942954-77-4
256 pages

April 2021 ALISON C. DESIMONE

Clemson University Press

Excavating Exodus
Biblical Typology and Racial Solidarity

in African American Literature
by J. Laurence Cohen

Excavating Exodus analyzes adaptations of Exodus in novels,
newspapers, and speeches from the antebellum period to the Civil
Rights era. Although Exodus has perennially served to mobilize
resistance to oppression, Black writers have radically reinterpreted

its meaning over the past two centuries. Changing interpretations of
Mases's story reflect evolving conceptions of racial identity, religious
authority, gender norms, political activism, and literary form. Black
writers transformed Moses from a paragon of race loyalty into an
avatar of authoritarianism. Excavating Exodus identifies a rhetorical
tradition initiated by David Walker and carried on by Martin Delany
and Frances Harper that treats Moses’s loyalty to his fellow Hebrews
as his defining characteristic. By the twentieth century, however, a
more skeptical group of writers, including Zora Neale Hurston, Ralph
Ellison, and William Melvin Kelley, associated Moses with overbearing
charismatic authority.

This book traces the transition
from Walker, who treated Moses
as the epitome of self-sacrifice, to
Kelley, who considered Moses a
flawed model of leadership and a
threat to individual self-reliance.
By asking how Moses became a
touchstone for notions of racial
belonging, fxcavating Exodus
illuminates how Black intellectuals
reinvented the Mosaic model of
charismatic male leadership.

AFRICAN AMERICAN
LITERATURE SERTES
ISBN: 978-1-949979-91-6 Biblical Typology and Racial Solidarity
256 pages in African American Literature
April 2021 by J. LAURENCE COHEN

éXC;;x‘\}ATiNG
EXODUS

Clemson University Press
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Pamela Colman Smith
Artist, Feminist, and Mystic
by Elizabeth Foley O’Connor

A feminist artist, poet, folklori

editor, publisher, and stage designer
who was active from 1896 through the
1920s, Colman Smith became popular
for her live performances of Jamaican
folktales in both England and the
U.S., using the creole of the island to

her purposefully indeterminate racial
and sexual identity. She also traveled
in—and was expelled from—occult

es, and her ability to take on and
side a wide range of identities

was central to her life’s work. Colman
Smith illustrated more than 20 books
and well over a hundred magazine
articles, wrote two collections of
Jamaican folktales, and edited
‘two magazines. Her paintings were
exhibited in galleries in the United
States and Europe.

ISBN: 978-1-949-97939-8
ELIZABETH FOLEY O'CONNOR 256 pages
March 2021

Spring/Summer 2021

Editing the Harlem Renaissance
edited by Joshua M. Murray
and Ross K. Tangedal

In his introduction to the foundational 1925 text The New Negro,

Alain Locke described the “Old Negro” as “a creature of moral debate
and historical controversy,” necessitating a metamorphosis into a
literary art that embraced modernism and left sentimentalism behind.
This was the underlying theoretical background that contributed to

the flowering of African American culture and art that would come

to be called the Harlem Renaissance. While the popular period has
received much scholarly attention, the significance of editors and
editing in the Harlem Renaissance remains woefully understudied.
Editing the Harlem Renaissance considers developmental editing,
textual self-fashioning, textual editing, documentary editing, and
bibliography. Chapters utilize methodologies of authorial intention,
copy-text, manusctipt transcription, critical edition building, and
anthology creation. Together, these chapters provide readers with

a new way of viewing the artistic production of one of the most
important US literary movements.

Ediiing the Harlem Renaissance
foregrounds an in-depth approach
to relevant editing and editorial
issues, exploring not only those
figures of the Harlem Renaissance
who edited in professional
capacities, but also those authors
who employed editorial practices
during the writing process and
those texts that have been
discovered and/or edited by others
in the decades that followed.

AFRICAN AMERICAN

T TTTERATORE SERiEs
ISBN: 978-1-949-97955-8
256 pages

January 2021

Spring/Summer 2021
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The titles, images, and book information (ISBN, page count, publication date) remained the same across
each spread; however, the book description placement, labyrinth image, and three bars changed places
based on the design. | had about six variations of the placements for the labyrinth and bars. The book
description was dependent on how long the description was.

As for the design elements themselves, the labyrinth connected the exterior to the interior. The bars
were supposed to parallel the shape of the labyrinth lines, while also contrasting the curves of the
labyrinth. | used the shape tool to create bars about double the labyrinth’s width. | then placed those
bars to direct the viewer’s eye to the book covers, titles, book descriptions, etc. The labyrinth image was
placed to deliberately break up the page. | layered each design element along certain flowlines. This
created the overall cohesive look.

After placing the labyrinth and accompanying bars, | changed the color to a muted compliment to some
color on the spread’s page. For instance, in the above spread, the Excavating Exodus page is somewhat
of a muted version of the book title color. The color is still located within the catalog color palette, based
on the original painting. | deliberately chose each color for the spreads to act as a compliment to
whatever the page’s content was.

Excluding the front-list titles, the remainder of the SSU21 catalog came from the AUW20 catalog. |
merely changed the covers, input the book information, and removed the book descriptions from the
AUW?20 and replaced them with bars for SSU21. These bars would tie in the bars throughout the front-
list titles to the new in paperback and end matter sections.
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Critique. One of the key things | learned from this catalog is that you don’t need a lot of versions of a
design to make something effective. Generally, I've always thought that the more concepts and
iterations you come up with, the more flushed out your final design will be. With this catalog, that
wasn’t the case. Yes, | came up with two different starting concepts, but after | focused on the labyrinth,
| created two different front-list spreads, placed the labyrinth and bars in different areas to accent the
books, and ultimately created the SSU21 catalog in one refined phase.

3. External Review

This part of Unbuilt Clemson, like the exterior design, did not have any kind of audience testing, so it
doesn’t directly respond to the readers’ needs. That said, | did receive feedback from Morgenstern and
Mero throughout the design process, as documented both in this design diary and in my critical
reflection. Morgenstern and Mero provided me with client feedback; however, there was no source of
external feedback for this project.

Critique. If  had more time, | probably would have set up times to discuss my design with Morgenstern
and some of his connections in publishing, specifically in layout, marketing, etc. It would have been
beneficial to see what others in the publishing field had to say about the marketing catalog. Though
there wasn’t an external review, | still feel like | was provided with appropriate feedback and the critique
necessary to create a professional, well-designed marketing material.

Timeline

The projected due date for this deliverable was January 2021. As this was supposed to be a marketing
video, the promotional deliverable would not have been created until after the entire project was
realized. It was projected to be finished with my MAWRM portfolio and critical reflection; however, due
to the timeline delay with the finished manuscript, this project was completed alongside the exterior
cover. The final draft was finished in mid-January 2021.

Final Notes

Tharon Howard proposed | give insight into my design process through a design diary. Though | had prior
experience with documenting my design decisions, | had never made a diary public for others to see.
The diary was to include design versions, edits, thoughts, color palettes, etc. and | feel that I've provided
all of that above, with a clear explanation of how each meeting, sketch, thought, etc. fits into the design
process.
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